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The definition of public space has been discussed throughout history. Public space is not 

only an urban open area but also is a meeting and production space for new ideas and 

cultural relationships. Boundaries of the public space are blurred today. Public spaces, 

where location-based data is accumulated, is transformed into a surface where we can 

follow the traces of the city. The main scope of the studio is the pursuit for creation of new 

design scenarios with virtual traces changing physical public space.

The project areas were selected from Esenler district, where the housing density is high, 

due to the scarcity of existing public spaces compared to the residential texture. It is aimed 

to activate public spaces by changing the usage scenarios of existing public spaces

Within the scope of this project, it is expected that the selected area will be designed 

considering the possibilities of the public space between reality and virtuality. While the 

project areas are redesigned, new definitions of public relations can be discovered by 

combining existing urban habits with new virtual habits and city data.

public space, open urban space and virtual 

publicity

publıc scape
esenler
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Involves “a workshop/minor project on “researching mobile application for activating open

urban area ” through the mobile app studies.

Mobile Application

WORKSHOP I01
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YUSUF ÖNDER

MANGAL
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fatma pınar altun

eco future
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It starts with “a seminar- mini workshop on data analytic approach for design ” through

collection of data in the within walking distance via internet ( google street view, twitter or 

instagram data )

Data Collection

module I02
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KADRİYE METİN

turgut reis park - analysis
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tuğba kurt

ownership park

Here, we see that there is no open space for 
people, and buildings are built frequently.

There is very little green space here and most 
of these areas are not available for use. Green 
area per person is 0.35m2.
The amount of active green space per person 
is 9 m2.

The park is located on a street with a majority 
of cars. This makes it easier to get people’s 
attention. That’s why it should be striking on 
the outside.

When we look at the buildings, we see that 
people generally use this place as a living 
space.

People can buy food for animals from the 
markets here.

The center of the animal feeding points we 
have seen here may be the park and the 
necessary support can be provided here.
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 “perception mapping “- merging representation techniques.”

Incorporating readings with perception

WORKSHOP II03
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rümeysa yapar

MENTAL-MAPPING
INVISIBLE CITIES

INVISIBLE CITIES  

I’m stepping into a new city... 

A city I’ve never known, never heard of before... 

I’m standing in the middle and trying to feel this city. 

  

And can the people who live here feel this city? People are in the hustle and  bustle of 

their daily lives. I wonder what they see around them. Just buildings,  roads, sidewalks, 

parks and structural elements like that? How much can they  perceive beyond the 

invisible? Can they also feel a completely different city  behind this city with a body? 

How well do they know this city they’re in? Or  what does this city mean to them? I 

wonder what this city looks like from  person to person? Each of them is a stranger to 

this city, where he is a native... 

  

Just as every person has a unique character, a posture, cities have their own  character 

and posture in the same way. And Calvino approaches and  analyzes his cities as a 

psychologist who wanders through the folds of his  patient’s brain, wandering in his 

soul. As you read it, it feels as if you are  traveling in a city that really exists, and the 

person is intrigued by the desire to  travel in these cities that actually never exist and 

cannot be visited. 

  

And sometimes you realize how well you actually know - supposedly  nonexistent- 

these cities. As you travel through these cities of Calvino, you  can encounter traces 

that you have never noticed in your own city. It’s not  that we don’t actually see it, it’s 

that we don’t know how to see it. That makes  the cities we live in look like a box. 

 

“The hell of us living things is not something that will exist in the future if there is  a 

hell, here, already among us; the hell we live in every day, together,  standing side by 

side, we create. There are two ways not to suffer: the first is  easy for many: to accept 

hell and integrate with it so that you don’t see it,  the second way is risky, he wants 

constant attention and education; who  and what is not hell in the middle of hell, to 

look for it and know how to  recognize it when it finds it, to keep it alive, to give it an 

opportunity.”
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tuvana yılmaz

mental-mappıng / 
tenİN GÖZLERİ

SENSES AND ARCHITECTURE

The book Tenin Gözleri actually tells a lot of things and allows us to notice many 

things. How you become enlightened when you read some books, you experience 

this in this book. The sense organs are interconnected. The eye provides smell, the 

smell provides hearing, the hearing provides touch, the touch provides taste.

Touch is said to be seen as the ‘mother of the senses’ in the book. Whether your eyes 

are closed or your nose doesn’t smell, it is very different to feel it and to be able to 

keep its warmth. Touching is understanding. Touch connects us to the concept of 

time. It wants to touch an old door or the walls of an old house because it is to be able 

to feel and hear what happened.

There is seeing and there is seeing. The field of vision, to see as much as you want 

to see, this is one of the things that are explained in the book. When you read or do 

research on a topic, you acquire that information and now you start to see that topic 

differently. Seeing is not looking. With your eyes, you just don’t see, feel, recognize, 

hear. The eye wants to be with other senses. This interaction pushes the person to 

reality and strengthens this feeling. “Eye monitors, checks and investigates, touch 

caresses.” It is so clearly explained in the book that the point where seeing and 

touching intersect. We close our eyes when we hug, kiss, fear, to get away from there, 

to find ourselves while experiencing that happiness or fear because you know that 

if you close your eyes, you will feel better, try to keep it in your memory, when you 

close your eyes again to remember that moment.

Sound and vision are very different but equally the same, inseparable senses. You 

look and hear sound. As it is said in the book “Seeing is only the sense of the observer, 

hearing creates a sense of bond and solidarity.” You can see everything you are 

looking at, but an effort is required for the sound, someone has to speak to you or you 

have to speak to yourself aloud. If there is sound, you communicate with the place.

It is often the easiest and most permanent method to remember a place by scent. 

It helps the nose to remember the eyes. You enter the space with the scent, you 

experience it again, when you close your eyes, you can go back to your memory. An 

old soap scent compares to you what you did in that old time and what you are doing 

now. Sometimes you want to taste what you touch to feel. At this point, touch, sight, 

and taste come into play. you may feel like you need to taste those old experiences 

to feel the delicate sculpting of that stone.

On the other hand, architecture is producing things that contain all of our five sensory 

organs. Space, time and architecture are interdependent. Current architecture has 

moved away from the senses and places. Staying away from the senses that we 

live with, pushes us to become even more blunt in architecture. Architecture is not 

just about stone; we shouldn’t build architecture only on vision. In such a situation, 

architecture loses its functionality.
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Designing a selected park area in Esenler by taking collected information in previous 

phases into consideration.

Designing 

module II04
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tuğba kurt

ANIPARK
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RÜMEYSA YAPAR

MORE ESENLER
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